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Abstract 
Images of English embroidered jackets are available online and in print, but to date no one has published a 

comparative study of these jackets or a reference book of the shapes. In this document, I have gathered information 

about twenty-five late 16th / early 17th century jackets and jacket fragments to compare the shapes, embroidery 

patterns and construction details. 
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Introduction 
In 2010 I went to Great Britain with an embroidery study group. The group had access to 12 extant 

jackets from British museums including the Museum of London, Victoria & Albert Museum, the 

Costume Museum of Bath, the Maidstone Museum, the Museum of Nottingham, and the Gallery of 

Costume at Platt Hall.  

This survey includes 12 jackets from that tour with additional information on 11 more gleaned from 

online collection information. This is the total number of known jackets from the period plus several 

jacket fragments. It is likely that there are jackets in private collections that are unknown to the general 

public. It is also likely that there are more jackets or fragments hidden in the attics of Great Britain 

waiting to be discovered. 

This survey also provides a baseline reference to costumers who want to make an Elizabethan 

embroidered jacket. This reference provides: 

 Drawings of jackets 

 Lists of motifs and materials 

 Item numbers 

 Jacket locations 

 Dates 

 Construction details, where possible 

 General guidance on constructing your own jacket 
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This survey is organized like a college course. I will start by explaining the components and materials of 

late 16
th
 – early 17

th
 century jackets. Then the survey will move through time starting from the earliest 

jackets, which are simple in construction and decoration, moving on to the more complex construction 

and embroidery of later-period jackets after the reign of Queen Elizabeth I. 

After reading this survey, you should have enough of an understanding of English embroidered jackets 

that you will be comfortable making one for yourself. Along the way, I hope to bust some myths about 

embroidery, perfection, and how often jackets were worn. 

I wrote this survey because I would have loved to have had this available to me when I started working on 

English jackets. Realizing an overview such as this one had not yet been published, I decided to write this 

document as a quick reference for people who wanted to know more about the jacket materials, motifs 

and construction choices that were made in the past. This reference will help people make more informed 

choices when they embark upon their own jacket projects.  

What's In This Survey 

This article includes drawings of each jacket with and without its embroidery pattern to indicate the 

construction of the jacket. There are no photographs of the jackets (or jacket fragments) in this article 

because of photography agreements that I signed with the museums. 

I have also included web links for each jacket, where possible, so that you can view the jackets online. In 

addition, I've included jacket diaries of three people who have made or are attempting reproduction 

jackets. 

Please note that while the patterns on the jackets are drawn to scale, the detailed pattern enlargements are 

not to scale. You will need to scale these to your own body size and jacket length. 

Overview of Embroidered English Jackets (1580-1640) 

Embroidered jackets come in two flavors: blackwork and polychrome. Blackwork jackets are 

embroidered using a single thread color. The thread does not have to be black, sometimes it is blue or red. 

Polychrome jackets are usually made of white linen embroidered with a variety of colored silk threads 

and metallic threads.  

The only academic survey of embroidered jackets, to date, was done by Danielle Nunn-Weinberg, who 

studied 96 jackets in portraiture for her article, "The Matron Goes to the Masque: the Dual Identity of the 

English Embroidered Jacket." Thirty-eight of these portraits were miniatures. The focus of her article is 

about the social context of polychrome jackets in masques at the court of Queen Elizabeth. It does not 

cover the jacket details with an eye toward construction, nor does it index or enumerate the jackets or 

provide detailed drawings of how the jackets are put together. It does, however, give some context to the 

extant jackets that we have left to us. She found approximately 20 monochrome jacket portraits and 76 

polychrome jacket portraits done by artists such as Marcus Gheeraerts the Younger (1561-1636), 

Nicholas Hilliard (1547-1619), Isaac Oliver (1565-1617), and William Larkin (early 1580s-1619). 

Museum text for almost all the polychrome jackets that I have studied claim that these jackets were worn 

indoors as semi-formal wear. However, the Metropolitan Museum of Art discussed Nunn-Weinberg's 
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work in the book, English Embroidery, Twixt Art and Nature, perhaps indicating a change in the 

interpretation of the use of embroidered jackets. 

Regardless of why they were worn, I believe that blackwork jackets could have been made in workshops 

or by talented amateurs. It is easy to believe that a person could make a monochrome jacket by herself.  

It is harder to believe that any individual would make a polychrome jacket by herself. Indeed, the Plimoth 

Jacket Project (http://blogs.plimoth.org/embroidery-blog/) took a couple of hundred volunteers 4,000 

hours to reproduce a polychrome jacket. The blog text accompanying the jacket project indicates that the 

Plimoth regards polychrome jackets as something made in workshops. The almost identical nature of the 

Costume Museum of Bath jacket BATMC I.13.132 and the Burrell 29.127 seems to support this 

conclusion.  

The rest of this survey discusses the existing jacket data and how you can use the information to make 

decisions about how you want to make your jacket. 

 Part One covers the basics of how to make an embroidered jacket. It discusses the pieces and 

parts that go into the garment. 

 Part Two covers nine blackwork jackets, six of which are often simpler in design and 

construction. I can believe that these jackets would have been made by amateurs.  Three other 

blackwork jackets are, in my opinion, later period. One I believe was made in the home, two in 

workshops. 

 Part Three covers fitted polychrome jackets. 

 Part Four covers loose-fitting jackets. 

Part One: Making a Jacket 

So, How Do I Make One? 
Now that you've read this research, you're probably asking the next obvious question. How do I make one 

of these inspirational jackets? That's the $10,000 question. As with most costuming, there is no single 

correct way to make a garment. All I can do is share my experiences. 

The first step of any good project is the plan. An embroidered jacket is a time-consuming process. If 

there's one project you need to make a plan for, this is it.  

Foundation Garments 
The first decision that you need to make about your jacket is determining if you will wear the jacket as 

part of an Elizabethan ensemble or as modern clothing. Why is this decision important? Because with 

such a snugly-fitted jacket, you have to have to proper foundation garments in place to draft a pattern. 

If you are going to wear the jacket as a piece of modern clothing, your foundation garments are your 

normal undergarments. 

If you are going to wear the jacket as part of an Elizabethan ensemble, you must buy, make or otherwise 

acquire a set of Elizabethan bodies (think of this as a corset) to flatten your bosom for the proper look. 

Making a proper set of Elizabethan bodies is outside the scope of this paper. I will however, point you in 
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the direction of other researchers or vendors who can help. I have tried many different methods, and I 

recommend you do the same until you find a pattern that works. 

 You can plug your measurements into Drea Leed's corset generator to create your own pattern. 

It's free. http://www.elizabethancostume.net/custompat/index.html 

 The Renaissance Tailor has information about body blocks and corsets. 

http://www.renaissancetailor.com/demos_corset.htm  

 Janet Arnold's Patterns of Fashion - The cut and construction of clothes for men and women 

c1560-1620 has a pattern for a 1598 pair of bodies on page 46. 

 The Tudor Tailor includes patterns for bodies on page 119 with a description of how to make 

them. 

 Margo Anderson sells an underpinnings pattern. 

http://www.margospatterns.com/Products/index.html#eliz 

Once you get your foundation garments in place, you have to make a pattern for your jacket.  

Am I Making a Functional Jacket? 
The question seems almost silly, doesn't it? "Of course it's a functional jacket," you're thinking, "I'm 

going to wear it." It's not a silly question. You need to ask yourself what you aregoing to do in this jacket. 

In many of the jacket portraits, the sleeves are very snug around the arms, which produces a clean look. 

But ask yourself how well would the lady function at an SCA event? If you are making this jacket for the 

stage, can the actor move around, pick up props or embrace someone? Will it be practical to wear a jacket 

that makes your arms feel like encased sausages? You have to decide. For myself, I need to move my 

arms in order to feel comfortable. This means that I draft my sleeves with room in them. 

Another point to consider when determining the functionality of a jacket is how the jacket and cuffs 

should be closed. On the jacket fronts, we saw a variety of closures: ribbons, hooks and eyes, twill tape 

ties, and evidence of holes for straight pins. The cuffs were a bit more enigmatic. Some curators 

suggested that pins were used. I saw nothing and have read nothing about hooks and eyes being used as 

cuff closures. One of the jackets shows evidence of two holes at the wrist where a ribbon might have been 

threaded through and tied. 

Personally, for my own jackets, I have used hooks and eyes. I generally stab myself with pins when I 

wear them to close a jacket and ribbons only work if you have a solid foundation garment on. This means 

that the ribbons are not taking any "load" when it comes to keeping your jacket shut. It is merely tying the 

jacket together at the front. They are not also involved in keeping one's bust in place. 

Jacket Parts 
In this section, I will discuss the pieces that make up a jacket so that you can begin to understand why the 

jacket looks the way that it does. The examples in this section are V&A T.106-2003 and the Carrow 

House jacket, and Christie's Lot 1 / Sale 5572, all of which were whole jackets that have been taken apart 

at some point and not reconstructed. 

There are several jacket parts that I want to define here. Some are obvious: collar, cuff, and sleeve. The 

jacket body is the front or back of the jacket. The wings or epaulettes are the extra pieces inserted 

between the armscye and the sleeve. They look like shoulder pads on the outside of the jacket. The gores 
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are the triangular pieces inserted in the lower part of the jacket to make the jacket flare over a wide skirt, 

with which the jacket was worn. Not every jacket has all of these pieces. 

I did a survey of all the fully constructed jackets in the paper and Victoria & Albert T.106-2003, which, 

while not constructed, has all its pieces intact. Here are the statistics for these 23 jackets: 

 21 of 23 jackets ( 91%) have closed sleeves. The remainder have open sleeves. 

 9 of 23 jackets (39%) have a collar. The remainder do not have collars. 

 9 of 23 jackets (39%) have separate cuffs attached to sleeves. 

 3 of 23 jackets (13%) have turn-back cuffs integrated into the sleeves. The rest of the jackets have 

no cuffs. 

 13 of 23 jackets (57%) have wings. 

 6 of 23 jackets (26%) are lined. 

Jacket Parts Example 1: Victoria & Albert T.106-2003 (1600) 
Image online - http://collections.vam.ac.uk/item/O86509/jacket/ 

Materials & Techniques: Linen ground embroidered with colored silk, silver and silver-gilt thread and 

spangles, glass beads, colored silk. Plaited braid stitch. Detached buttonhole stitch. 

Motifs: Lattice of geometric strapwork. Flowers, fruits, grapes. 

Museum text: "Parts of the linen ground of the jacket were once completely covered with spangles, each 

topped with a tiny bead. This may have been a later addition to the original embroidery. The jacket may 

have been used as part of a costume for a masque (masked ball), with the additional spangles and beads 

added to make the jacket gleam in the candlelight. ... the jacket may have been altered within a decade or 

two of its original making. It has been shortened and gores of similarly embroidered fabric added." 

I believe that this is an example of the kind of modification that Danielle Nunn-Weinberg discusses in her 

article "The Matron Goes to the Masque."  
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The right front edges of the jacket have 20 metal hooks (right side) and eyes (left side) and the back edges 

(both left and right) have 17 embroidered eyelets. The museum does not give an explanation for the 

garment having both hook and eyes along the front edges of the jacket and eyelets along what must have 

originally been the center back seam. I can only assume that this much-modified garment had to be let out 

in the back by lacing at some point. 

This jacket is on display in the British Galleries with the Margaret Layton portrait in place of the 

Margaret Layton jacket, which was taken off display to prevent light damage. Notice the curved sleeves. 

These jackets were cut with the natural bend in one's elbow already accounted for. The drawing above 

also shows the high neck and high back of the jacket along with the indentation of the natural waistline 

near the lower 1/3 of the garment. 

It is unfortunate that the subsequently added spangles obscure the original pattern of the embroidery. 

However, in pieces, it is easier to see the shape of the individual parts of the jacket. Also evident is the 

coral silk taffeta lining.  

Because the jacket was behind glass, it was impossible to take any macro photos of the embroidery, so I 

can't tell you much about it. However, there is enough visual information about the jacket construction to 

add it to the summary analysis in the back of this paper. 

Jacket Parts Example 2: Carrow House Jacket (No date given) 
Image online: None 

Materials & Techniques: Most of the embroidery for this off-white linen jacket is done in a satin stitch, 

which leads me to estimate a date that is later in this group of jackets, as the stitches for the jackets seem 

to evolve from simple stem stitch to plaited braid and detached buttonhole to satin stitch over time when 

comparing earlier jackets to later jackets. 

Motifs: The flowers are alternating red and pink dog roses in the ovals, with blue borage in the diamond 

spaces in between. 

The Carrow House jacket is in pieces, many of which are missing. It is fortunate for those of us who 

study jackets that we can examine the pieces. It allows us to see the shapes of the pieces that make up so 

many of these jackets. This jacket includes the jacket fronts, without the gores, and the sleeve pieces. 

The drawings below show the front panel without the embroidery so that you can see the shape, and with 

the embroidery so you can see the relative scale of the pattern. The curved portion of the drawing is the 

armscye. Notice how far back the front piece reaches when compared to a modern jacket, which would 

have a side seam at the lowest part of the armscye. The left side of the drawing is the side-back seam. The 

right side of the drawing in the center front of the jacket. The two slits in the jacket are the locations of 

the gores, which have been removed. 
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The sleeves for this jacket also have the 

peculiar bent-arm cut and construction 

as shown in the previous example. 
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The Carrow House jacket photos used as a basis for these drawings were taken by Melinda Sherbring in 

2003. The Carrow House does not have its collection online, so you won't be able to find these photos on 

the web. 

 

Jacket Parts Example 3: Christie's Lot 1 / Sale 5572 (1620-1630) 
Image online - http://www.christies.com/LotFinder/lot_details.aspx?intObjectID=4457170 

Materials & Techniques: Ivory linen ground, embroidered with curling gilt-tendrils. Possibly plaited braid 

stitch and detached buttonhole stitch. 

Motifs: pea pods, pansies, fruit, butterflies, dragonflies and caterpillars, foxglove, strawberries, borage, 

roses, leaves. This jacket also contains a flower that I have never seen on another jacket and cannot 

identify. 
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I have not seen this jacket in 

person but the photograph 

provides some evidence for 

analysis of embroidery. 

 

The period of this jacket fragment 

is somewhat later than the Layton 

jacket, the Bath jacket and the 

Burrell jacket. I agree with the 

assessment based on the less 

sophisticated design and 

implementation of the high-period 

polychrome subject matter and 

technique. 

 

This more stylized version of 

high-period polychrome 

embroidery can be seen in a more 

extreme implementation in 

"Portrait of a lady, possibly Anne 

of Denmark." See the link below. 

 

In the portrait, the scrolling pattern 

is so regimented, you might 

wonder if the jacket is knitted, 

though the text accompanying the 

portrait says that it is embroidered. 

 

It is interesting to note that the 

Christie's link states the jacket 

includes embroidered peapods. I 

didn't see any peapods on the 

jacket. A final note, this is the 

only jacket that contains a 

dragonfly with wings akimbo. 
 

http://www.dorotheum.com/en/auction-detail/auction-9376-old-master-paintings/lot-1286373-northern-

european-school-circa-1600-1610.html 

Drafting/Modifying a Jacket Pattern 
I will open this section with a truism: it is highly unlikely that any pattern you buy, whether commercial 

or specialized, will fit you properly right out of the envelope. I'm not saying that it's impossible, just that 

it's highly unlikely. You will have to modify it to fit your shape. 

I've made several jackets, using a different method for each. Here are some experiences that I can share. 

The first Elizabethan jacket that I made when I knew nothing about embroidered jackets was based on the 

pattern on page 121 in Janet Arnold's Patterns of Fashion - The cut and construction of clothes for men 

and women c1560-1620. Her pattern is drawn on a grid of squares that you can enlarge to 1" grid paper. 
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In ye olden times, you would have had to redraw the pattern on your own grid paper. These days, you can 

scan the pattern and scale it to size in Photoshop. You can then print your pattern in pieces and tape them 

together. 

 

With no scanner in the house at the time, I enlarged 

the pattern by hand. Either way, it doesn't matter. 

The first pattern became my first toile (test garment 

made from inexpensive material). I fitted it to 

myself over Elizabethan bodies. A few toiles later, 

I finally had my pattern and made my jacket out of 

wool lined with silk. At this point, I had not yet 

done the research in order to realize that these 

jackets were almost always made of unlined linen. 

 

I made my second jacket of silk using a pattern sold 

specifically for this type of garment. I thought that 

a specialized pattern would save me time. The 

results were less than optimal. I made several toiles 

based on the original pattern. Many, many 

modifications later, the finished pattern bore no 

resemblance to the original pattern. So many 

measurements were modified, I determined that 

buying a pattern for this garment was akin to tilting 

at windmills. I never wore the second jacket. 

 

 

 

 
 

The third and fourth jackets that I made were based on a generic body block made for a friend and 

modified with English details such as curved sleeves. This jacket was made to wear with everyday 



 
 

 Embroidered Jackets                                                                    13 
 

clothes, so it is fitted to me without Elizabethan underpinnings. I am the happiest with this jacket because 

it is closest to the originals in materials and construction. 

 

 
 

This jacket is pre-embroidered silk. Though the 

pattern is much later period that early 17th century, 

this example is included to point out that anyone 

can make a pretty jacket, even if you don't like to 

embroider.  
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The jacket on the right is made of linen. Even 

though it is made from the same pattern as the silk 

jacket, the linen stretched at the front. It is a work in 

progress. Hopefully, adding more hooks and eyes 

will cure the gaps at the font. I have included this 

example to warn you that a plain linen jacket will 

most likely need to be lined if it is to maintain its 

shape. I tried to get away without lining because of 

the heat of summer. I will probably not try to make 

an unlined linen jacket again. 

 
Baroness Esperanza Suzanna Flecha 
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I can also recommend the pattern in The Tudor Tailor on page 85 as a good starting place for a jacket 

toile. A more expensive book focused on jackets is Seventeenth-Century Women's Dress Patterns, Book 

One edited by Susan North and Jenny Tiramani. It contains patterns for the Layton jacket on pages 28-29 

as well as the accompanying embroidery shapes, though you will have to scan these and scale them up. It 

also contains patterns and embroidery motifs for jackets V&A 179-1900 and V&A T-4 1935. 

As discussed earlier in this article, the pieces of a basic jacket are simple. There is: 

 a front, right and left 

 a back, right and left 

 upper sleeve 

 under sleeve 

 gores; the number will depend on how big you are making the "peplum" of the jacket flare out at 

the waist. 

If you are making a later period jacket, you may add separate cuffs, a collar and wings. 
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Planning the Embroidery 
Teaching you how to embroider is outside the scope of this booklet. There are many publications and 

organizations that can teach you how to embroider. In addition, the choice of embroidery pattern will give 

you endless possibilities. 

I can recommend these books and websites: 

 Seventeenth-Century Women's Dress Patterns, Book One edited by Susan North and Jenny 

Tiramani 

 Sweet Bags by Jacqui Carey 

 Erica Wilson's Embroidery Book by Erica Wilson 

 Thistle Threads. http://thistle-

threads.com/teaching/projects/stitchdiagrams/teach_stitchdiagrams.html 

You can also check out books from your local library. If you can't get to a local library, there are many 

excellent videos on Youtube. 

Once you have determined what pattern or style of embroidery that you want to use for your jacket, 

embroider a pattern on a small piece of the linen. This will help you determine if your embroidery floss 

will behave the way you want it to behave on the linen. You may discover that your metal threads are too 

coarse or that you need a single strand of silk instead of a double strand. Please note that I have seen no 

evidence that embroiderers used variegated threads. They did, however, take strands of different colors 

and use them together to get a blended look. 

Another decision that you have to make is about cleaning the jacket. If you plan to wash your jacket in a 

washing machine, embroider a piece of linen with your embroidery floss and test it in the washer. If the 

embroidery thread bleeds, choose different thread or do not wash your jacket. For the record, I do not 

recommend putting an embroidered jacket in the washing machine.  

After your have proven that your materials will hold up to each other and any cleaning method you 

choose to employ, it is time to draw your embroidery pattern on your linen. 

Place your pattern pieces on the linen and draw around them with a pencil or a Pigma pen with light 

colored ink. Pigma is a brand of colorfast pen that comes in a variety of widths. Quilters use them to make 

quilt labels. Pigma does not wash out.  

Draw the seam lines as well, which is a period practice. The next step is important: DO NOT CUT OUT 

YOUR JACKET PIECES. You will not cut out the jacket pieces until you have fully embroidered each 

jacket piece. 

Iron waxed paper to the wrong side of your linen. This will stiffen the linen and hold it in place as you 

draw your embroidery pattern on the linen. 

To draw your embroidery patterns on the linen using a black Pigma pen, you can use a light box for the 

smaller pieces. You can also use a big piece of plexiglass resting on two sawhorses with a lamp 

underneath for illumination. Once your jacket pieces are covered with your embroidery pattern, stitch 
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them to a slate frame and start to embroider. Note: A slate frame is a period Elizabethan embroidery 

frame. 

Construction 
After the embroidery is finished, cut out your pattern pieces in preparation for sewing. In period jackets, 

seams are straight stitches. Seam finishing varies. You can flat-fell or leave raw and unfinished. Around 

the edges such as the hem or cuff or neckline, you can turn the edge under twice and stitch down, you can 

turn the edge under once and leave the edge raw, or you can roll the edges of your hem, as seen on 

slashed sleeves. 

If the jacket is lined, the seams are covered by the lining. Note that I have not seen any evidence for 

removable linings in extant jackets. However, if you wish to use a removable lining in your jacket so you 

can detach it and wash it separately, that is certainly something that you can do to protect your 

embroidery. 

Since Elizabethans did not throw their jackets into washing machines, an unfinished seam was not the 

construction shortcoming that it is today.  

My recommendation would be to flat-fell your seams and line your jacket. 

As for technique, hand sewing produces a more period look than machine sewing. The gores especially 

require hand sewing to avoid stretching the gores and the insertion points. 

If you are going to machine sew your jacket, do not use flat felling as a method since this will produce a 

top-stitched look on the outside. Instead, you can machine sew the seams and then finish the edges with a 

zig-zag or pinking. Even if you machine sew most of the jacket, you should try to insert the gores by 

hand. You will find that it is easier to sew around the gore point by hand than by machine. 

Part Two: Blackwork Jackets 
In this section, there are early blackwork jackets and late blackwork jackets. The early jackets, in my 

opinion, were earlier than polychrome jackets given the museum dates available. They are, in general, 

simpler in construction than polychrome jackets. The embroidery could have easily been accomplished by 

an amateur embroiderer. The early blackwork jackets are: 

 Maidstone Museum Jacket (red thread) 

 Museum of London 59.77a - Blackwork Sprig (1610-1620) (black thread) 

 Museum of Costume in Bath BATMC I.13.132 - Star Jacket (black thread) 

 Museum of Costume in Bath BATMC I.03.136 - Ginkgo Leaves Jacket (black thread) 

 Manchester Galleries Platt Hall - 2003.66 "Filmer Blackwork Jacket" (black thread) 

 Museum of London A21990 - Strawberry Jacket (No date given) (black thread, gold metallic 

thread) 

 The late blackwork jackets are far more detailed in their embroidery techniques or have a later 

construction. The late blackwork jackets are: 

 Nottingham Lord Middleton Collection No. 5 - Red Woman's Jacket (1625-1650) (red thread) 

 Victoria & Albert Museum "Falkland Tunic" T.80-1924 (1615-1620) (black thread) 

 Victoria & Albert T.4-1935 (1610-1630) (black thread) 
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Maidstone Museum Jacket (no date given) 
Image online - http://www.uncommongatherings.com/images/costume/maidstone_jacket.jpg 

Materials & Techniques: Cream linen ground embroidered in red silk. Stitches: stem stitch, rice stitch 

infill. 

Motifs: peapods, flowers and leaves 

This is one of the simplest jackets in the study. It has no collar, wings or cuffs. The center closure was 

missing. The jacket was tacked together on the dress dummy. This jacket contains three gores, one on 

each front body piece and one in the center back. 

The embroidery on the jacket is not mirror image. The shapes of the repeat are slightly different due to the 

free-hand nature of the pattern drafter. The underside of the unlined jacket is messy with embroidery 

threads. The sleeve embroidery does not continue to the edge of the sleeve before the sleeve is sewn 

together. Instead, the sleeve is sewn together and the embroidery continues over the seam of the jacket. 

 

  
 
You can see a reproduction of this jacket at www.extremecostuming.com. 

The Maidstone repeat is shown below. It is not to scale. You will need to scale this to your own body size 

and jacket length. Use the previous drawings as guidance. 
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Museum of London 59.77a - Blackwork Sprig (1610-1620) 
Image online - http://www.museumoflondonprints.com/image.php?id=142036&idx=2&fromsearch=true 

Materials & Technique: Linen fabric, wool embroidery. The embroidery is done using a stem stitch, 

blanket stitch and running stitch for fill.  

Motifs: A single repeat of a sprig of leaves repeated over the entire jacket.  

Other than the beautiful embroidery, the jacket's most distinguishing features are the wings. As far as how 

the jacket was closed, the museum text states that the center front fastens, but there is no visible closure in 

any of the photos. 

The embroidery of the gores matches to the body embroidery to complete the patterns. The seven gores 

are located: 

 one on each front body piece 

 one each in the center side back seams 

 one in the center back  

I assume that the final two must be in the side seams though they are not visible in any of my photographs 

and there would not be room for more gores in any other location. 

The construction of the jacket is done with a whipstitch. Blanket stitch is used on the edge. 
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An in-progress jacket diary about this jacket is found here: 

http://damerosalind.smugmug.com/gallery/9130707_GqgnL#P-1-12 

The repeat is shown below. It is not to scale. You will need to scale this to your own body size and jacket 

length. Use the previous drawings as guidance. 
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It is hard to convey just how small these jackets are. In person, they looked child-sized. My grandmother 

might have been able to wear one; she was four-feet ten-inches tall and weighed 95 pounds. I have been 

asked, "How do you know these jackets weren't worn by children?" We certainly can't rule out children 

wearing some of these jackets. However, we know from portraits that adult women were wearing 

polychrome jackets. 
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Museum of Costume in Bath BATMC I.13.132 - Star Jacket 
Image online - http://laren.blogspot.com/2006_11_01_archive.html 

 

Materials & Techniques: Linen 

ground. Black wool embroidery 

thread. Stem stitch. 

 

Motifs: Cloud and star pattern. 

 

The Bath Star Jacket is one of 

several blackwork jackets in the 

analysis.  

 

The wings are lined. The body 

and sleeves of the jacket are not 

lined. The jacket appears to have 

been constructed before it was 

embroidered, as evidenced by the 

embroidery over the inside seam 

of the jacket.  

 

 

 

However, the embroidery over 

the gores does not match up, 

which means the gores were 

embroidered before they were 

inserted into the jacket. 

 

I estimate that the number of 

gores in this jacket is at least 

three and probably five. Two 

gores are visible, one on each 

front body piece. From the wide 

flare below the waist, I estimate a 

center back gore as well as two 

side seam or back side gores. 

 

The jacket was worn frequently 

enough to form perspiration 

stains in the armpits. 
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Museum of Costume in Bath BATMC I.03.136 - Ginkgo Leaves Jacket 
Image online - http://laren.blogspot.com/2006_11_01_archive.html 

Materials & Techniques: Linen ground, black silk. Stitches: Stem stitch for outline. Running stitch for fill. 

Motifs: This jacket has been called the "Arabesque" jacket but I think the pattern looks like ginkgo leaves. 

There were no visible closures on the jacket, so it is probable that it was held together with pins. 

As with the previous jacket, I suspect five gores at least with the same placement as the gores in the 

previous jacket. And, similarly to the previous jacket, the embroidery on the gores does not match up with 

the body pieces into which they were inserted. 

The most Interesting design note is that even though the cuffs look as if they are a separate piece, they are 

not. The sleeves are cut with flared ends that are embroidered and flipped back over the sleeve to look 

like a separate cuff. 

Also note, the wings are lined for support. 
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Manchester Galleries Platt Hall - 2003.66 "Filmer Blackwork Jacket"  
Image online - http://www.manchestergalleries.org/the-collections/search-the-

collection/display.php?EMUSESSID=5bb6d0c059d255186e1ff9bd534c3903&irn=14575 

Materials & Technique: Linen ground, black silk embroidery. Blackwork in various stitches and fill 

patterns. Outline in chain stitch, fillings extremely varied patterns, in back, satin and braid stitch. Bobbin 

braid. 

Motifs: rose, carnation and honeysuckle, band pattern of alternating formal leaves and rose.  

 
 

This jacket is 

extremely fragile. 

Much of the black 

silk embroidery has 

disintegrated, as 

represented by the 

blank areas in the 

drawing at left. The 

jacket was displayed 

to us in a box. We 

did not see the back 

of the jacket. 

 

The cuffs are 

separate cuffs sewn 

on and turned back. 

The fronts, collar 

and wings are edged 

with narrow bobbin 

braid in black and 

white. 

 

 

There are six gores: 

one small gore at 

center back, two 

gores at each side 

and small gore in 

material near one 

side seam. 

 

Only two gores 

were visible in the 

photos. The 

remaining gores 

probably start at the 

side seams and 

continue around to 

the back. 
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Museum of London A21990 - Strawberry Jacket (No date given) 

Image online: None 

Materials & Techniques: linen ground, silk and gold thread embroidery. Reverse chain stitch on leaves. 

Other stitches used: stem, rose, couched gold passing thread. 

Motifs: Roses, leaves 

This jacket was displayed to us in a box. It was in poor shape. A great deal of the blackwork has rotted 

away. The crosses on the jacket are what remains of the veins of leaves. 

Three were no visible closures on the jacket. Also, the gores were not visible because they were so well-

integrated.  

A note about the drawing below: the left side is without pattern to show the construction.  

 

  



 
 

 Embroidered Jackets                                                                    27 
 

Pattern repeat. 
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Nottingham Lord Middleton Collection No. 5 - Red Woman's Jacket (1625-

1650) 
Image online: None. This belongs to a collection that is closed to the public. 

Materials & Technique: Linen ground embroidered in red and brown silk thread. Backstitch quilting. 

Quilt batting materials unknown. 

Motifs: Cloud pattern in red silk with brown dots. 

 

This jacket is unique among all the jackets in this analysis. It has a Chinese-style looking front, with a 

Mandarin collar. The arms are quilted, unlike any other jacket. The collar closes with hooks and eyes but 

there are ties on the front. The front sleeve insets are not gathered while the backs of the sleeves are 

gathered. The tie fronts are made with embroidered twill tape.  

Characteristics in common with other jackets: 

 The embroidery over the gores matches the jacket body embroidery, making the gores nearly 

invisible.  

 The hem is bound with an embroidered strip. 

 The jacket is lined.  

There is at least one gore on either front. There may be a second gore in each front piece, but it is hard to 

tell. It looks like a slit may have been cut for a second gore, but the gore was not included. The slits are 

sewn with a whip stitch. 

The back of this jacket has a wide skirt over the hip area that belies the front of the jacket's appearance. It 

is similar in shape, but not in construction, to Metropolitan Museum of Art Jacket 23.170.1. 
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In my opinion, this jacket was made by an amateur embroiderer. It is a mishmash of styles and there are 

many embroidery mistakes on the jacket, most notably on the collar. For example, there were a few 

pattern lines drawn in black on the collar that simply were not embroidered. The image below shows the 

collar center front on the left. The embroidery is indicated by the dotted lines. The unbroken black lines 

were not embroidered. As you can see, unembroidered black lines were front and center on this jacket 

collar. 

 

I don't believe that someone would buy this jacket with unfinished embroidery on the collar. I would 

believe, though, that it was made in the home and the embroiderer ran out of thread and decided to wear it 

anyway. It must have been cherished. It was worn often enough to leave perspiration stains on the 

underarms. 
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Victoria & Albert Museum "Falkland Tunic" T.80-1924 (1615-1620) 
Image online - http://collections.vam.ac.uk/item/O137739/jacket/ 

Materials & Techniques: Linen ground embroidered in black silk. Stitches: Stem stitch and speckling 

stitches. From the V&A website: "[Speckling stitch] was a series of tiny seed stitches, longer and worked 

more densely at the edge of an outline, decreasing in frequency and length towards the centre of the motif, 

giving a subtle shaded effect." 

Motifs: Animals (real and imaginary), flowers, birds, insects, leaves, fruit, flowers. 

I have not seen this jacket in person. However, there are images on the web that allow some analysis of its 

construction. This jacket has no collar or wings. It does have separate cuffs and at least five gores. The 

fastenings are not visible, however it was probably straight pins. The front and back sleeves appear to be 

held together with embroidery stitches running through two rows of lace. 

Museum text: "The imagery on this early 17th-century linen jacket is one of the most visually 

sophisticated examples of its kind. Several motifs have been inspired by images from emblem books, a 

popular genre of literature in the 16th and 17th centuries. Inspired by classical mythology as well as folk 

tales, emblems combined visual images with mottoes and poems expressing moral sentiments." 

This jacket is very deteriorated due to the iron mordant used to fix black dye in the silk. Over the years, 

the iron oxidizes (rusts) causing the silk thread to disintegrate. To date, there are no modern conservation 

techniques to halt this disintegration.  

The embroidery on this jacket is very sophisticated when compared with the first five blackwork jackets 

in this section. I believe that it may have been done in a workshop. 
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Victoria & Albert T.4-1935 (1610-1630) 
Image online - http://collections.vam.ac.uk/item/O110094/jacket/ 

Materials & Techniques: Linen ground embroidered in black silk trimmed with bobbin lace. Stitches: 

braid, back, speckling. 

Motifs: Roses, pomegranates and peapods, butterflies, insects, leaves, birds. 

From the V&A website: "It is thought that the embroiderers were copying the linear visual qualities of the 

woodblock-printed emblem books, from which they drew so much inspiration for their motifs and 

figures." 

Design Notes: Jacket has four gores on either front body piece. The back is extremely narrow. The wings 

are cut in one piece. This is one of two jackets that has open sleeves. Like V&A 919-1873, the open 

sleeves are lined with lace that can be closed with additional stitching.  

Like BATMC I.03.136, this jacket has small turned-back cuffs. the jacket is unlined. The V&A uses the 

high waist-line and wings to date the jacket between 1610-1630. 
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Part 3: Fitted Polychrome Jackets 
At a very basic level, polychrome jackets have in common their brightly colored silk threads, precious 

metal threads and two stitches name detached buttonhole and plaited braid. To the beginning embroiderer, 

detached buttonhole stitch may look like a padded stitch. For the most part it is not padded. The density of 

the stitch gives it a dimensionality. I saw only two jackets with padded detached buttonhole stitch: the 

Platt Hall Child's jacket, which looked as if the grapes and vines might have been padded; and the jacket 

fragments in Victoria & Albert T.106-2003. 

Precious metal threads are used for plaited braid stitch, the stitch used to indicate vines and stems. 

Another hallmark of polychrome jackets are spangles (sequins) for decoration. Ten-thousands spangles 

were used to decorate one jacket for the Plimoth Jacket Project. (See Victoria & Albert T.228-1994 

Layton Jacket (1600-1625) for more information on the Plimoth Jacket.) 

A common problem with polychrome jackets is that they were often modified at later dates for reasons of 

changing fashion or the wearer's changing size, or perhaps a new owner. The addition of metallic lace was 

common, as was the removal of hooks and eyes and the addition of ribbons. A lowered neckline, such as 

the neckline in Victoria & Albert 1359-1900, is evidence or extensive modification. You can tell from the 

embroidery that is rolled over to the inside of the neckline and stitched in place. 

The polychrome jackets described in this section include:  

 Victoria & Albert 1359-1900 - Polychrome with silk ties (1600-25) 

 Victoria & Albert T.228-1994 Layton Jacket (1600-1625) 

 Costume Museum of Bath - BATMC I.13.132 (1615-1618) 

 Burrell 29.127 (1615-1618) 

 Platt Hall 2001.131 Child's Jacket (1600-1625) 

 Art Institute of Chicago 1945.159 (16th Century) 

 Shakespeare Birthplace Trust Jacket (circa 1610) 

 Victoria & Albert 179-1900 (1610-1620) 

 Metropolitan Museum of Art Jacket 23.170.1 (ca. 1616) 

 Museum of Fine Arts Boston 43.243 (1610-1615) 
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Victoria & Albert 1359-1900 - Polychrome with silk ties (1600-25) 
Image online - http://collections.vam.ac.uk/item/O15345/jacket/ 

 

Materials & Techniques: Linen ground, silk and sliver-

gild embroidery thread. Pink silk ribbons. Embroidered 

in plaited braid stitch and buttonhole. 

 

Motifs: Scrolling stems. Stylized red and white roses. 

Dark purple columbine, honeysuckle, irises or lilies, 

daisies and pansies. Birds, caterpillars and butterflies. 

The image at left is drawn from a photo of the jacket on 

a mannequin. 

 

The image below shows the same jacket laying flat on a 

table. 

 

This jacket has the lowest neckline of all the jackets in 

the study. The embroidery repeat is a mirror image but 

not exactly the same in execution. 
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Victoria & Albert T.228-1994 Layton Jacket (1600-1625) 
Image online - http://collections.vam.ac.uk/item/O11095/jacket/ 

Materials & Techniques: Linen ground, metallic and colored silk embroidery thread. (Note: Some of the 

silver-gilt thread has a yellow core, some a natural core.) Stitches include plaited braid stitch, detached  

buttonhole, chain, buttonhole, speckling, straight. 

Motifs: Carnation, grapes. leaves, foxglove, cornflower, borage, pansy, hazelnut, snails, butterflies, 

cockerel, parakeet.  

The Layton jacket is an important historical artifact because the V&A has a portrait of Margaret Layton 

actually wearing the jacket, though it is thought that the jacket is altered from its initial design due to later 

fashions. (The portrait is museum no. E.214-1994, attributed to Marcus Gheeraerts the Younger.) It is an 

archetypical polychrome embroidered jacket with a metallic scrolling design that encloses flowers. The 

jacket is also dotted with spangles.  

  
 

Note that the wavy lines around the collar, front edges, hem, cuffs and wings indicate a later addition of 

metallic lace. 

It originally had five pairs of ribbon ties down the front of the jacket and ribbon ties to hold the cuffs 

together. The evidence for the ribbons are vestiges of the ties on the jacket front, even though they are 

hidden in the portrait - presumably tucked in. The evidence for ribbon ties on the cuffs are holes in the 

cuffs that show wear. It is presumed that the wear is from threading ribbons through the cuffs to tie them.  
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The curators note that even using the five pairs of ribbon ties in the front, the jacket would not remain 

fully closed. Therefore additional straight pins may have been used to close the jacket. The evidence for 

this theory is little pinholes found along the jacket's front edge. 

The Layton jacket has a collar, wings, and cuffs. There are five gores, two in each front body piece and 

one in the center back. The jacket is lined with coral pink silk. 

The back seams and gores are covered in double-plait stitch - a version of what I call plaited-braid stitch. 

The gores were inserted after they were embroidered, with some attempt to match the patterns across the 

inset. (Some attempts successful, some not.) In terms of mistakes on this jacket, the only one that I could 

find was some clumsy stitching along one of the seamlines where the double-plait stitch was worked 

while the linen was not under tension.  

All of the above is discussed in great detail in Seventeenth-Century Women's Dress Patterns. 

The Layton jacket was used as a partial model for the Plimoth Jacket Project 

(http://www.plimoth.org/jacket). In 2009 the Plimoth Plantation in Plymouth, MA completed a project to 

re-create a woman's embroidered jacket from the early 1600s. The linen was handwoven and the silk was 

hand-dyed. The project used a workforce of 200 stitchers (including embroidery and construction) and 21 

lace makers headed by Tricia Wilson Nguyen and Jill Hall. The jacket production was in line with 

Plimoth's mission to be a national resource on the 17th century. During the production of the jacket, 

metallic threads and gold spangles were reproduced for the first time in hundreds of years. I recommend 

reading the blog for more details of the project and to see some excellent photos 

(http://blogs.plimoth.org/embroidery-blog/). 
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Costume Museum of Bath - BATMC I.13.132 (1615-1618) 
Image online: None 

Materials & Technique: Linen ground embroidered in colored silk, silver and silver-gilt threads. Stitches: 

detached buttonhole, chain and plaited braid.  

Motifs: Flowers, foliage, coiling stems, worms, butterflies. 

  

This jacket, according to the Burrell, is identical to the jacket in the Burrell Collection. 

Items of note about this jacket: It has a collar, wings and cuffs. The embroidery is symmetrical yet 

different, for example the worms on the front have a slightly different in execution. The embroidery on 

the sleeve continues all the way to the sleeve attachment at the body. The facing on the cuffs is not 

embroidered. The front sleeve seams are covered with plaited braid stitch. The gores were embroidered 

before they were added to the jacket. The join is unseen, however, because the gore seams are covered 

with plaited braid stitch. 

On some of the embroidery, such as the butterfly, the black silk thread has rotted away where the legs and 

the antennae were. Few spangles remain. This jacket is closed with ribbons, but as with the Layton jacket, 

straight pins were probably used at the same time.  

Items of note on this jacket: The jacket is unlined; the unfinished hem edge is simply turned under and 

stitched in place with a straight stitch. The cuff seams and the sleeve fronts are covered with plaited braid 

stitch, but there was no attempt to match patterns across seams. 
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An unusual embroidery detail found on both this jacket and the Burrell jacket is the plaited braid stitch 

which is executed in gold metallic thread almost up to where a flower is attached to the stem, then stops a 

few centimeters away from the flower and continues the last few centimeters to the flower in silver 

metallic thread. Since it appears to be a consistent choice, it could have been an aesthetic decision. It 

could have been done as a way to save the more expensive gold thread. This detail needs more research. 
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Burrell 29.127 (1615-1618) 
Image online - http://www.glasgowlife.org.uk/museums/collections-research. Search on "jacket" in the 

1600-1700 category. 

Materials & Technique: Linen ground embroidered in colored silk, silver and silver-gilt threads. Stitches: 

detached buttonhole, chain and plaited braid.  

Motifs: Flowers, foliage, coiling stems, worms, butterflies. 

  
 

This jacket has a collar, wings and cuffs.  The embroidery is symmetrical yet different (worms on the 

front but slightly different in execution). The embroidery on the sleeve goes all the way up to the sleeve 

attachment at the body. The facing on the cuffs is not embroidered. The font sleeve seams are covered 

with plaited braid stitch. The back seams are not covered. The gores appear to have been added to the 

jacket before the jacket was embroidered, but it's hard to tell because the gore seams are embroidered. 

Looking at the jacket from the back, you can see the back side seam. Notice that the jacket looks like it 

was sewn together after the fabric was embroidered because the pattern does not match on either side of 

the seam. However, it's hard to tell because these jackets were sometimes altered for smaller wearers. If 

you look at the gore on the right, you can see that the pattern continues across the inset. 

On some of the embroidery, such as the butterfly, notice that the black silk thread has disintegrated where 

the legs and the antennae were. Few spangles remain. This jacket was closed with hooks and eyes.  

The Burrell states that this jacket is identical to the polychrome jacket in the Museum of Costume of 

Bath. 
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Platt Hall 2001.131 Child's Jacket (1600-1625) 
Image online: http://www.artfund.org/what-we-do/art-weve-helped-buy/artwork/7975/embroidered-jacket 

Materials & Technique: Linen ground embroidered in colored silk, gold metal thread, sequins. Stem 

stitch, couching, detached buttonhole, plaited braid stitch. Metal thread lace. 

From museum text: "This example has been altered from a woman's jacket to fit a younger girl, probably 

soon after its original making-up. Best seen from the back, the design is symmetrical and is typical with a 

framework of formally scrolling vine tendrils ending in stylized spikey leaves and different colored 

grapes in bunches. It is probably the product of a professional workshop, although it might have been 

worked by a very skilled amateur needlewoman." 

The pattern on this polychrome jacket is somewhat different that the more common coiling stems patterns 

found on the V&A, Bath, and Burrell jackets. Though the embroidery of this jacket is magnificent, the 

original construction of the jacket is lost. The backs of the arms are puckered from heavily embroidered 

sleeves being taken in for the smaller wearer. The shoulder seam/sleeve join is a bit of a mess. It is not 

clear why the jacket was re-cut in the way that it was. 

I believe that there were gores in the jacket but I could not tell from the photos where they were. Since the 

jacket was re-cut for a child, you can see how straight the body is in the hip area compared to other 

jackets. Perhaps gores were never inserted. Until someone gets to examine this jacket more closely, we 

won't know. 

  
Details to notice on this jacket: There are no visible closures on the front. Neither the front nor the back 

seams of the sleeves is covered with lines of plaited braid stitch as sometimes seen in the other 
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polychrome jackets. There are examples of unfinished embroidery on this jacket. On the front, there is a 

small, unfilled section. On the front armpit, there are unfinished vines. 

Art Institute of Chicago 1945.159 (16th Century) 
Image online - http://www.artic.edu/aic/collections/artwork/53171?search_id=1 

Materials & Technique: Linen ground, plain weave; embroidered with silk, silvered-metal-strip-wrapped 

fiber, and linen in chain and seed stitches. 

Motifs: Stylized vines. 

I have not seen this jacket in person. I have included it in this study because the online photo allows me to 

draw a few basic data points about construction and pattern. In addition, the pattern is similar to a later 

period jacket at the Victoria & Albert that is not included in this study due to its full sleeves, item # T.70-

2004, from the 1630s. It is interesting to follow patterns as they appear on different jacket construction. 

Note that this jacket is called a "Bodice" in the museum collection. A tip for those of you who research 

the museum collections: different museums use different terms for the same items. 
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Shakespeare Birthplace Trust Jacket (circa 1610) 
Image online: http://modes.shakespeare.org.uk/index.php?record&id=16921 

Materials & Techniques: Linen ground embroidered with gilt thread. Leaves are embroidered in green 

and yellow silk thread, the stems are embroidered in silver metallic thread. 

Motifs: Stylized trees. 

Text from page 151 of the Christie's Catalog: "A young girl's bodice of fine linen, the front embroidered 

with gilt scrolling branches, terminating in leafy tips, the ground seme with spangles (some missing), 

laces at the back, circa 1610.” 

Note: Originally, “seme” is a heraldic term that means that the field is strewn with an indeterminate 

number of objects, in this case, spangles. 

The text continues: "Provenance: Worn by an ancestress of the vendor. Family tradition suggests that it 

was Eleanor Cave who married Sir George Beeston of Beeston Castle, Cheshire in 1609. She was 

windowed in 1611. She then married Sir Thomas Roe at St. Margaret's, Westminster on the 15th 

December 1614. She died in 1675. Sir Thomas Roe is best known as Ambassador the Jehangir, the Mogul 

in 1615-18 and to the Sublime Porte [Constantinople] 1621-28. Lady Roe accompanied her husband to 

Constantinople." 

The image below shows the jacket with the full patterns on the left and just the vines on the right. 
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The fabric of the jacket looks as if it was embroidered and then cut to make the jacket. However, the 

provenance above, states that the jacket laces in the back,which leaves me with several questions and an 

observation. 

This jacket may have been for a woman but cut down to a girl's size. In order to leave the front patterns 

intact, lacing may have been added in the back. However, I have seen no examples of a jacket of this type 

lacing up the back, even of the resized jackets. Christie's may have been wrong about the jacket being for 

a child. Most of the embroidered jackets I have examined are very small, and to modern eyes look as if 

they were for children, when in fact they are for adult women. 

The pattern on the jacket looks more Indian to me than English. The pattern is unlike any other jacket 

pattern. Was this jacket perhaps commissioned in India by Sir Thomas Roe for his wife, Eleanor Cave? 

That would explain the Indian textile with English styling. It would also put the jacket's date after 

December 1614. Perhaps it was cut down for her daughter, or perhaps it was made for her daughter. 

The image in the Christie's catalog is not detailed enough to see where there gores are inserted, so the 

image below is my educated guess. 
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Pattern repeat. 
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Victoria & Albert 179-1900 (1610-1620) 
Image online - http://collections.vam.ac.uk/item/O354860/jacket/ 

Materials & Techniques: Pink silk taffeta fabric with blue tabby woven silk (lining), blue silk thread, 

linen thread, silver spangles, silk ribbon. Couching.  

Motifs: Scrolling stems, abstract flowers. 

  
I have not seen this jacket in person though it is described in excruciating detail, including x-rays, in 

Seventeenth Century Women's Dress Patterns. the jacket has the hallmarks of a typical fitted embroidered 

jacket of the period. It has wings, separate cuffs and five gores. The V&A conservators point out that the 

jacket was altered several times after it was made. The gores were minimized due to changing fashion 

tastes and the neckline was widened, somewhat inexpertly. The underarms were also enlarged. 

Like the other silk jacket in this study, it is interlined with linen. And whereas the previous silk jacket was 

lined with pink silk shag, this jacket is partially lined with blue silk taffeta. Like the Layton jacket, it has 

five sets of silk ribbons that had been tied in bows for closures.  

The embroidery pattern on the jacket is made from two blue silk and two metallic threads couched down 

as one. The embroidery pattern was not matched over the inserted gores. 

As a note to you A&S judges out there, the left side gore and the cuffs were cut from different linen than 

the rest of the jacket. 
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Metropolitan Museum of Art Jacket 23.170.1 (ca. 1616) 
Image online - http://www.metmuseum.org/Collections/search-the-collections/80002278 

 

Materials & Techniques: Linen ground 

embroidered with metallic and colored silk 

threads. Plaited braid stitch (double 

worked). 

 

Motifs: Worms, flies or bees, daffodils, 

strawberries, strawberries, peapods, acorns, 

leaves, dragon flies, borage, snails, pansies, 

roses, birds (cockatrice? sparrow?) . 

 

I have not seen this jacket in person, but 

the online photographs offer a basis for 

comparison. This exquisite jacket has cuffs 

as its only distinguishing construction 

feature. Like other jackets in this study, the 

cuffs appear to be extensions of the sleeve 

that are embroidered and flipped back over 

the sleeve to form a cuff. 

 

The backs of the sleeves are covered in 

gold metallic stitching. The embroidery 

patterns do not match over the side back 

seams.  



 
 

 Embroidered Jackets                                                                    47 
 

 

The gores, I suspect at least five (center 

back, one on each side, one in each front 

piece) are so well integrated that it is nearly 

impossible to see their placement. There 

are faint stitching lines along one gore that 

can be seen on the jacket front. The same 

faint stitching lines can be seen on the 

sleeve front. The embroidery runs right 

across the gores so seamlessly that the 

stitching had to have been done after the 

jacket was constructed. 

 

Link to Drea Leads reproduction of this 

shape: 

http://www.elizabethancostume.net/wardro

be 

/jacobean/jacobean.htm 
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Museum of Fine Arts Boston 43.243 (1610-1615) 
Image online - http://www.mfa.org/collections/object/woman-s-jacket-116779 

Materials & Techniques: Undyed linen plain weave ground embroidered with metallic silver and gilt-

silver yarns and spangles, trimmed with metallic bobbin lace. 

Motifs: Daffodil scroll pattern. 

 

I have not seen this jacket in person, however, 

the photograph provide some evidence for 

analysis. The jacket has wings, cuffs, and gores, 

probably five (center back, one on each side, 

one on each front piece). The museum gives a 

date of 1610-1615 but to me it looks a little 

later given the excessively thick embroidery 

and lace as well as the pattern of the daffodils, 

which is more abstract than realistic. To see a 

better representation of the pattern online than 

the jacket photo will afford, search the MFA 

collection for items number 43.244a-b. These 

are a forehead cloth and coif worked in the 

same pattern. 

 

The irregular edging on the bottom and collar is 

meant to indicate metallic lace. 

 

Jacket altered after it was made. 

  

Dimensions: Center back 16 15/16 inches. 
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Part 4: Loose Fitting Jackets 
The loose-fitting jackets in this section are a small subset of extant jackets.  They represent two jackets 

that may have been for pregnancy and one that may have been a man's jacket. Either way, they give you 

another option to ponder before you design your own jacket. The jackets in this section are:  

 Victoria & Albert 173-1869 - Unfitted Polychrome Jacket with pink silk shag (1600-1625) 

 Victoria & Albert 919-1873 - Polychrome Pregnancy Jacket (1600-1625) 

 Victoria & Albert 188-1900 (1620-1620) - Loose Fitting Jacket 

Victoria & Albert 173-1869 - Unfitted Polychrome Jacket with pink silk shag 

(1600-1625) 
Image online - http://collections.vam.ac.uk/item/O115772/jacket/ 

Materials & Technique: Ivory silk fabric lined with shag (silk velvet with a long pile). Embroidered in 

colored silk, silver, silver-gilt thread, purl, and strip worked in couched work, satin stitch and stem stitch. 

Spangles are scattered across the jacket. 

Motifs: Rose, marigold, honeysuckle, pansy and lily. The same embroidery pattern is found on the front 

and back. 

From the V&A Website: "This early 17th century woman’s jacket is made of silk, a more luxurious fabric 

than the linen typically used for such garments. However it is made in a loose, informal style not seen in 

portraiture. The lining of shag (silk velvet with a long pile) suggests the garment was intended for warmth 

as well as adornment." 

However, there was some speculation during the Jacket Tour's visit to the museum that this may have 

been a man's jacket due to the blocky cut of the body. It is not cut like either of the two suspected 

“pregnancy jackets” (VA 919-1873, VA V&A 188-1900) which both have ample fabric in front to cover 

a pregnancy.  
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There were no visible gores in this jacket. 

This jacket is a good example of how some combinations of materials do not hold up as well as others. 

The ivory silk showed its age, and the use of metal threads had heaviness on the light silk, which had 

rotted away in places. Additionally, some of the dye in the silk thread had bled on the ivory silk. If I had 

ever contemplated using colored silk embroidery thread on a ivory silk ground, I would not choose to do 

so after seeing this jacket, nor would I use metallic threads on a silk ground.  
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Victoria & Albert 919-1873 - Polychrome Pregnancy Jacket (1600-1625) 
Image online - http://collections.vam.ac.uk/item/O80226/jacket/ 

Materials & Techniques: Linen ground embroidered with colored silk, silver and silver-gilt thread. 

Stitches include chain, stem, satin, trellis, darning and plaited braid stitches, as well as couching of the 

metal threads. The ribbon fastenings are modern reproductions. 

Motifs: Curving scrolls. Pea pods, oak leaves, acorns, borage, strawberries and honeysuckle. 

 
 

 

This jacket and the next jacket are unlined and unfitted. They may have been worn during pregnancy. The 

shape is not created with gores. The jacket is simply cut at an angle with inserted pieces at the bottom 

edges of each side seam. It is unclear why the jacket has this shape other than to make the jacket look 

finished. 

On the underside of each side seam, one can see where the seamstress turned the corner under and 

stitched into place. She then embroidered the new bottom edge to match the existing edge embroidery. I 

have made a sample below using a simple zig-zag stitch to stand in for the edge embroidery. 
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The images below show the difference between the left corner as originally cut (left image) and the left 

corner turned up and sewn into place (right image).  

  
 

A unique construction note for this jacket: a laced insertion stitch along the sleeves and side seams are 

held together by a line of embroidery that weaves between the edges which were decorated with 

buttonhole stitch, in the vein of closing a zipper. This jacket was very beautiful. 

A jacket diary with an approximation of this jacket can be found here: 

http://www.uncommongatherings.com/images/costume/almost%20finishedJPG.jpg 
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Victoria & Albert 188-1900 (1620-1620) - Loose Fitting Jacket 
Image online - http://collections.vam.ac.uk/item/O77452/jacket/ 

Materials & Techniques: Linen ground with wefts of ivory silk and silver.  Wooden buttons covered "with 

silver thread that has been plaited by hand using a passementerie technique." Lined with fustian. 

Motifs: None 

Museum text about this jacket: "This informal woman's jacket was not meant to be worn in public. For 

this reason such garments are never seen in portraits. Its loose-fitting cut would have been particularly 

comfortable and the jacket may have been worn during pregnancy." 

This jacket is displayed in the British Galleries in the V &A. Sadly, it was behind glass, so I was not able to 

examine it closely. Some things to note in this jacket: stand up collar and silk ribbon tie. The collar and 

cuffs are self-faced, meaning that the facing and the collar are made out of the same material. The wings 

are padded, and appear to be made by folding a piece of fabric in half. The front edges of this jacket are 

finished with an overcast stitch. The cuffs have six wooden buttons each.  

The front sleeve seams appear to be whip-stitched closed.  

Though technically this is not an embroidered jacket, upon first glance, it looks embroidered because of 

the silver threads in the weft. I believe it is an excellent example of someone, in period, using less 

expensive materials to create the illusion of a more expensive embroidered jacket.  

This jacket is discussed briefly in Seventeenth and Eighteenth-Century Fashion in Detail. The most 

unusual note is that this jacket is said to have been worn with a starched lace or plain linen ruff owing to 

the two eyelets at pieces the collar and the center back. The two eyelets would have held the lace or 

ruff in place. 
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Conclusion 
This survey is not meant to be the final word on embroidered jackets. It is meant to give you a good 

grounding in the material available so you can make informed decisions about your own project. 

Certainly, there are jacket fragments that are not documented here. I believe there are at least a few more 

jackets to be found in musty attics in England waiting patiently to come to light. But what I hope most of 

all is that this information has inspired you to make your own embroidered jacket. I want to hear about 

Elizabethan jackets being displayed at Arts & Sciences exhibits all over the Known World. I enjoin you 

all to go forth and create! 
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List of Reference Portraits 
Most of the portraits in this list are portraits of wide-necked jackets, so not much of the jacket is in view. 

This is not a complete list. All the jackets in these portraits are polychrome. 

1. Portrait of Elizabeth Vernon, c. 1600 

http://www.tudorplace.com.ar/images/Vernon,Elizabeth%28CSouthampton%2901.jpg 

2. Margaret Laton's portrait. Victoria & Albert Museum, T.228-1994.   

http://collections.vam.ac.uk/item/O11095/jacket/ 

3. Portrait of an unknown lady, c. 1612-1615. The Royal Collection, RCIN 420983. 

http://www.royalcollection.org.uk/eGallery/object.asp?recent=Y&pagesize=20&object=420983&row=109 

4. Portrait of Dorothy Cary, later Viscountess Rochford, c. 1614-1618. Kenwood House. 

http://en.wikipedia.org/wiki/File:Larkin_cary_detail.jpg 

5. Miniature portrait of an unknown woman, c. 1615, Victoria & Albert Museum, P.6-1942. 

http://collections.vam.ac.uk/item/O74905/an-unknown-woman-miniature-hoskins-john-i/  

6. Miniature portrait of an unknown woman, probably Venetia Stanley, Lady Digby by Peter Oliver, 

c. 1615-1622. Victoria & Albert Museum, # P.3&A-1950. 

http://collections.vam.ac.uk/item/O74925/venetia-stanley-lady-digby-a-portrait-miniature-peter-oliver/ 

7. Portrait of a woman, c. 1620. The Royal Collection, RCIN 406064. 

http://www.royalcollection.org.uk/eGallery/object.asp?recent=Y&pagesize=20&object=406064&row=114 
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Jacket Comparison 
This appendix provides you with a thumbnail comparison of jacket shapes. I find it quite useful to see the shapes side-by-side even if the sizes are not to scale. 
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